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Movie Reviews with Darryl 
• Nepinak 


Welcome to the 1st edition of the moose. 1*11 just review the movies 
1 seen. The last one I watched was at the Townc S cinema, which I 




can tne tNeecnic uicaire occause 01 / an me iamny anu menus 1 see 
there and it’s cheap too. No disrespect to the Winnipeg’s Film 
Group Cinematheque, which is by far the best cinema in the city 
next to the Iniax of course. So I watched 300 not bad, 1 really 
enjoyed this movie nice artwork and the slow-mo fighting 
sequences were done nicely, but only recently 1 found out abyut the 
Propaganda about it being offensive to Persians or Persian ancestry. 
I had a filmmaker Steve Weedon a local filmmaker at the WFG tell 
me about the history about it not being accurate and gave me some 
new light on how this can offend our brothers and sistc^across the 
ocear. and others that reside here on Turtle Island. So before going 
in to watch 300 1 didn’t know about the propaganda probably 
because 1 didn’t major in history. So it changed my mind. I have to 
be careful because how Hollywood Indians in cinema like 

the new movie coming out called, well I forgot the name and the 
Internet is down at work. But 1 was watching trailers for movies 
coming out this summer and this one movie looked cool because all 
the Indians were attacking these Vikings and I was damn they stoic 
my idea! But it turns out that this white guy was left behind from 
the Vikings and was adopted in the Indian family and Obvious, 
OBVIOUS he's the hero...again! So you want propaganda, Indians 
need white men to lead them to victory! For my Canadian review 1 
was downtown at Portage Place Mall with my buddy Harlan&and 
we were looking at the new bootlegs of films litis guy had for sale 
and I seen Bon Cop bad cop so for 3$ 1 will watch it. Not bad either 
if you're a hockey fan you will like this movie cause of the 
references to the NHL and Canada. It’s a drama so buyer-beware. 
but this movie reminds me of these filmmakers here, Rankin and 
Forsbcrg who remind me of the cops in the movie, ones French 
Canadian and the other English Canadian. The jokes are funny 
always making reference to French and English. I think all 
Canadians will laugh but at the end of the movie gets a bit dodgy, I 
think it's the acting? But you’ll see for yourself. 

So over all 1 give 300 7.5 losing 2 points for it and I can see it for 
being offensive out of 10. And Bon Cop bad cop lets say 6? 
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New Filmmakers to watch 


ROGER. BOYEF 


ERICA EYRE 








Gallery, to develop a plan 


The vlfinnipeg Flim Group Is an artist run education, production, exhibition ar 
promoting the art of independent cinema. 

The Winnipeg Film Group Cores to bo the Canadian vanguard in the creation 
forms and to ignite a community of artistic exploration. 

KEY FOCUS AREAS AND OVERALL GOALS 

L EQUIPMENT - to have current and working equipment available'in a rel 

2. FINANCIAL RESOURCES - to have a wide variety of funding“ * 

3. AUDIENCE AND MEMBER DEVELOPMENT - to have a larger and more Ir 

4. CINEMATHEQUE - to have a sustainable model for operating an art-hou 

5. STAFF/BOARD/ MEMBERSHIP COMMUNICATION -.to have open, freq 
between staff / board. 


and promotion of diverse cinematic 
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Your one-stop shop on the logistical components 
of getting a short drama cff the ground! 

$150 REGISTRATION FEE 
for this four-class series 


ucers 


SCRIPTWRITING I 


Lca»n (lx basic concept of narrative script 
writing, to start lurnihg your stcry into a script 

530 PAKTICIPATlOh FEE 
(or this weekend class series 

Saturday, June 911 - 4 pm 
learn narrate script Stuclur® concepts. including 
how tie three-set sfruduie works 

Sunday, June 10 | 1 -4 PM 
& ml ring upon class one. »e wi* saeen some film 
e.ccrpts to renew agxnsl the narrative scrol 
structure Script lotmating slroctue will atsohe 
. revxwed 

Walth In OU. upcoming Ssriptwrlling II snics Dm till 
T*' 1 ' w ' l(>c a hindi -on »<v»sbop sonos. milled Id iix 
portlcipmu .non,.vc a lull drali ol. narrative .-.nor 


DIGITAL EDITING I 


_ BUDGETING ft FUNDING 

Thursday, May 17 | 6-9 pm 

Learn howto develop different 


WITH FINAL cur PRO 5.« MO 
Pr«<wquii« II Bate FOTmaUng Worksn* or, 

S100 PARTICIPATION FE E 
for this two-day class series 

Tuesday. June 19 | 6 - to PM 


„ . budget models based 

on different potential- funding sources. Gel besl- 
praclice lips on things lo consider when developing 
arts grants applications - In makn vour proect stand 
out from the rest. 


multir* layers Tliey will also be introduced lo ottie 
programs that »«L in conf/icnon with FCP such 3- 
Photoshoo. Live Type & Soundr** 

Wednesday, June 20 | 6 - 10 PM 
On iht second day. the class w,n learn how to wo t. 
wuh Cawia Toils in coriiunction with FCP wrier 
m-h-ig towards liraUwig your projw on dim 

Pre-'cquisiio - o-Ue. !o u,, | h ,s worunop is 
Bas.c FilmmM.ng Wc-tslKp or couwalont 


_____ SHOOT PLANNING 

Tuesday, May 22 | 6 - 9 pm 

Learn the fine details of planning for and acqutrino 
the equipment and crew 


you need, as well as the 
Dire-tr^ ^ P,oduc1lon Mana 9 er and-1 a Assistant 


_ MARKETING & DISTRI BUTION 

Thursday, May 24 | 6 -9 pm 

Dent got caught with 0 finished film arid no 
marketing materials lo provide to dm fesivals or 
othei screening opportunities Get insider lips on 
rtow to find Iho best screening opportunities for you 
turn - before you even start tc shoo! 


in structors: « 
Mike MjtfyniufcJ 

fjohn kapitany:j 
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Guv Maddin Interviews Guy Maddin 


Guy Maddin: Your hair is starting to grey a bit at the temples, and I won’t even mention 
what it's doing at the crown of your head, so you've probably been around the Film Group 
quite awhile. Does an oid jasper like you have any advice for a young filmmaker enzious to 
lens movies that'll make you want to cat your own highiy irregular bowel movement,s*.’ 

Guy Middin: Yes. I have on: piece of advice which comes directly from painful experience. Always remember that 
trie people helping you on your project are probably working for Dec, or for very little money, and tha: they possess 
al! dispositions of all sorts - thick-skinned, hypersensitive, hard-working, shiftless; all these people deserve your 
heartfelt thanks and the proper credit afterwards. During a shoot, it is very easy to transport yourself to an imaginary 
Hollywood soundstage, but wakie-waloe, here you arc! I've lost a few c.nelisted fnends because of uim shooi 
delusions of grandeur. I've sec it happen lo others as well. Beware! 

CM: I’ve noticed you put on about thirty pounds in the last three years. What's up there? 

GM: I’m bulking ip to push my mother around in her wheelchair at the old folfcs homc. 

CM: Where's your career al now? 

GM: I write a lot of hate mail’to the baseball players association. I have distributed film scripts and treatments to the 
foir winds. George Tolcs has written a feature script for me which I would love to make for a real American studio..I 
have an opportunity to make a short for the BBC, and a rock video for Grand Thef; Catwc. I would love to work 
again with Mike Marshall; I was extremely lucky to have this daring, world-class talent as cinematographer of 
Careful. I received much credit that was owed to htm. (Going back a picture, Steven Burum, who shot THE 
SHADOW and RUMBLEF1SH, passes on his compliments to Terry Reimcr and Pierre Naday for :hcir lighting work 
on ARCHANGEL.) 

GM; Is it true you w-ant to i>c the Denn Martin of your generation? 


GM. (Loughs) I like Dctn Martin's singing a lot, and the fact that he could make fun of himself. Rut no, that was an 
off-the-cuff thing I said at the photo shoot, because Jeff Solyk* gave me a martini. I am not afraid 10 say that 1 



© 
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wouldn't mind being a lounge singer ora Vegas singer - one of those Dean Martins or Wayne Newtons -- as long a 
in my head I felt hip. 

GM: You’ve been working so hard. 

GM: Yes. every day. 

GM: You must take 2 ood care of yourself, my dear. I've beard a lot of sordid talk about the 
way you treat people in relationships. Is this because of the cold you’re now suffering from. 

GM' Yes mostly but it’s because of my own specific ideas of hew a relationship should be. I've always liked the 
great affairs - like Cecil Baton and Greta Garbo. Anything that falls short of what they had sets me scuirming. I 
would like this to be reflected in the films George and J write - I aspire to a movie temperature of 27* degrees belcv. 
zero Celcus. 

GM: How much time have you spent in room 515?' 

GM: About three years, if you add it all up. OrJy John Kozak, who I think figured he entered the editing cloister 
around the time Caelum Vatnsdal was bom. can lay claim to more of this raorastic life. In addition to out-takes, I 
have spilt tears, food, and just about anything else you couid imagine onto that room’s tloor. borry, Earl. 

GM: Any recent movie laves? 

GM: Yes. Vampire'S Kiss, starring Nick Cage and Jennifer Beals, at Movie Village. This unique movie deserves to 
be known 



GM: Thank you. 
GM: No, thank you. 
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MASTER DIRECTORS’ WORKSHOP WITH 

GARY BURNS 



£•-?«£3 




Saturday, May 5 | 1 


535 WORKSHOP PARTICIPA- 

’ " Fee deludes entry ©the screeni 

. / Gary's films at the Cinematheque over 
/i including 'RADIANT ClTY* 

; ;C_v[ 

-s Ga, i ,s a master of truly independent 
Jy ii Cana tJa, defying the odes to create 
riilt Polh critically siir.r.*s*fiii an* that 


On GARY BURNS 


Gary Bums is a Canadian film writer and director 
Brim in Calgary. Gary Burns studied Drama at the 
University of Calgary before attending Concordia 
University, where he graduated in 1992 from the 
Fine Arts film program. 




Many of his ftms are shot in Calgary, and ccnlain 
references to Ihe parlicJarities of living in the city. 
The Plus 15 system becomes the habilrail of urban 
semi-prolessionals in waydowntown and the public 
transportation system becomes a rode where lives 
intersect in The Suburbanators. 

His worKS h3ve been very well received at 
Canadian film festivals His first fealure film. The 
Suburbanators. debuted al the 1995 Toronto 
International Film Festival, where it placed in the top 
ten Canadian films and was also invited to the 
Sundance film festival in 1996. At Ihe 1997 
Vancouver International Film Festival, he was 
awarded Best Emerging Direcior for Kitchen Party. 
a "teenage house party gone wrong" comedy. His 
film waydowntown was given the Best Canadian 
Feature prize at the 2000 Toronto International Film 
Festival 

His 2006 hybrid doaimentaiy. Radiant City co¬ 
directed with Jim Brown, garnered Ihe Special Jury 
Prize at the Vancouver international Film Festival 
and is on the 2006 Top Ten Canadian Films of Ihe 
Toronto international Film Festival 

CINEMATHEQUE PROGRAMMER DAVE EARBER IS 
PUTTING TOGETHER A GREAT MIX OF GARY'S 
FILMS TO SCREEN WHILE GARY IS IN 'TOWN - 
INCLUDING THE SUBUR3ANATORS AND RADIANT 

ctry master class participants will have 

FIRST SEATING AT THESE SCREENINGS 



Special thanks to our 
GARY BURNS 
PROGRAMMING SERIES 
sponsor: 
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ON MAKING trufy 
INDEPENDENT FEATURE FILM 


THE FE ATURE FILM FORUM 

Sunday, April 29 | 2 - 4 PM | Cinematheque 

ADMISSION IS FREE 

Join us for a forum session on ihe state of truly 
independeni fealure film models of production Our 
Winnipeg Film Group members have an excel ent 
track record of making award-winning fealure films 
on budgets that would be deemed unworkable by 
most, and v.e will share all llien SeCielS. 

This fevum will be moderated by our very own Mike 
Marynijk. king ol Ihe iow-cost short film on Ihe fly, 
confirmed panelists include NOAM GCNICK. GREG 
HANEC and JEFF SOLYLO (with others to be 
confirmed). 
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jeer as<M mo* than » lev. tirres over Ine las; solera years JtXXH hew l stared 10 make films, montg rorr 
cesire icma-e a film nuuoly realizing h.» goa in co.w.le.ai—. of ihefacil have »o formal training " 
tjctno Thwn aie rrnny school* of (bought on Hus topic and probably ro specially right or woog way: as 
h. i can oily ;afK aDojl my approach and wtiat IVo learned tom my particular e.peience dercre anything 
: \o. need to figure out wh« it ii you wart» do and why you want» Co it If you want to W«3< .through a thi 
itnerdal ilm or Wievsior incustry. your approaci win be different from rune. If you arc *ite'esied m the ar 
craf. of enema, and fee the power Pf Us speerfe aROW larguagc Mil enatic you to oevetop ano grow *> on 
i: and lo ooUo your ertotic rowan dotr«. I nay have a fow tips 

» rack up .ou say • anstic radon t wtidt7 You just want to make a short dm. you say’ Tip M: wave <r* 
•Dense o ar~op: yourself to bo an artist daetor. Ui« pU*cly. Laokng u p the wore art m he Gso* Canac.an 
tatty this is « defhitta: Any K>ftr of Human activity Ms.’ * W>» product ohmtgmtlior ard 
teis manly to th° JmawMtoJ. If you watt to make a film of any form or genre, you are an artist - care to 
apt tits ano move on. ArJsis come m oil flavour. and varieties. Ooeanng yr.-wlf to toanuntlni™news 
lies hat sou can no brsottr work you Wat comedy you've been trying to get nto producton or J fto yBn. 

A an arts! .si t onto tsef synonymous v*h Pe.-g arrogant and not navng a smseor furrour./tfcaptng 
rietfio be ar artSt end u h«ve he Aghl to be ar a.-Mt l< of crMcnl mpertaree when worki.g r. w art where 
...,i viv. mnwHrmsnercilesslv) on a recular, because confidence s 9/1 Ott of he 


Tip .2: Si dswnano Sg.ro out why you wait to mace fims Why■ isyou film 

currently o»i:ls and why is .1 necessary lor you to make you- film? I you wstdilhaMM ^* *£**"• 
flm artiss ycu most admire and respect (or oven of those you con tnocoasanly admire. 

o body of work), you wa see reeunvfl. eevdophg and evolring themes. In some coses, “"*“**• * . 

formal maniftsto or her artoffc 'arson cW«. I haven't made a lorrral siate.mert bit I am kM*>M J 
hemes I C.pore anc ther r.cunenco over «>d over ogam - my - not occd^wl f you mm * jjj* ‘JJ 
oettvo «■«„ (Me hoar-space, imagine yoursdf writing an English essay about ycor Urn or your ,ilms much ike you 
vrould^atout a olav Cv Shakespeare and tbs wB gc; you started. If youre not it the pewit wne-e you rave a 
SSibSSroSk^ to «*. o Z watch Start wit, «y .adjlfilms bi tS**« 

Eisensten veu »« abto 0 iccate and then move on lo tfie following Tht Marriage of to ana Briun. wt 
TnZrlolTugLoxofBe.ng.T*donk Pittas Blade Rumor tyos). TaaUnMtvtaue 
Ooq; ano AttnMuai The Ft7t Kunrot. Wol=h Clos* toy Syo: while you r® at it Ore® you re seen nil hes^nove 
STo the ftore of John Pa.^s Guy M-addn and Jeffrey Bbach. among ober 

that ty sheer virtue of you vwrkng m Winnipeg, your fims will always M coiteituatzec against then, n one way 
cr aroiber. this It no: a ted hlng 

Tip 83: Code the opposite of many flmmakers workng out c t the Fim Croup today. I OanT Mw« you n«Cl any 
particular tecimtal e«pewi» U e.porWe lo be e flnwraka. Dot .1 

beet herrt etould bo an wpenenced Prxfuctior Manaqor. Expenercec Producbor Mcnager. are ^ feu 
weight in gold, etpcoalty for a first fim. Hovng said tfus. by sayng you dont requ^e ary Mescal “ 

nirM-'Inncn Iruil HO Isa vim A Is aS rijbt to no? undoratard tho tcchncal languaeo and rontexf O. Ihe ait. Beyord 
ESSie wonshoos to f* in the gaps of ft **££*«* J SSSSS 
a gorora 1 lewsl o' undersanding - ycu don't have to t>e ai editor to t« adireao. DU VOu^iouM>»^r,w 
(KkUnu li done so Hut you can *ro« ycor editor. (If you doit am In work n a narrahv* Ine 3*00 model 
-am to make nxpwmenal fwnsvistoad forget what I just said about nd needing tochitical exaerwe •:t 
eeperimental is ycor model, you muzt know vha; you are eoenmcrtmg with ara fer ins reason ycu siouU 
o.co f*r wo kshop you son got your hands on i . 

you more atcul bow to make a fim than the very a« of maxing one. 
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Recent WFG Member Screenings 


(PEI) February 2007 


Centred Screenings Series 


Island Media Arts Co-op, 

Jaimz Asmundson - Drawing Gtenes* 
Heidi Phillips - Isolating Lantecapes 
Marvniuk - Asleep at the V\heei 


Tragedy of the Winnipeg 


^nnipeg), February/ 

ied Victory 
, cream Lesson 

red . . _ nd . ou est Maurice 


«r D or Film Festival 

Deco Dawson • Elizabeth Short 
Alain Dclannov - Monumonh 


An Erotic Comedy 
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Les Nomades, Toronto International French Short Film Festival, March 2007 

Daniel Eskin - The Salt Pillar 


UCLA Film & TV Archive, March 2007 

Guy Maddin - The Dfcad Father, Hospital Fragments, It 
Slap Party, Scmbra Dolorosa, Workbooks 


s a Wonderful Life, Sissy Boy 


Weeneebeg Aboriginal Film & Video Festival (Ontario), March 2007 

Darryl Neplnak - Good Morning Native Amer;ca 

1119 Kevi " Nikkei DfalMftl? Sn? lldre,|,S Fi,m Festlva| , March 


Signal and Noise (Vancouver), April 2007 

Guy Maddin - Audition 01 


Installation Screening, 45 ,h Ann Arbor Film Festival, March 2007 

Jaimz Asmundson - Drawing Genesis 


WildSound Feedback Film Festival (Toronto) March 2007 

Cecilia Araneda - Halley's Comet 


European Media Art Festival, (Germany) April 2007 
Eve Majzels - une femme n'est pas une ile '^ the " a " ds Transgender Film Festival. May onr 

-_ lsch “ The Arou sing Adventures of Sailor Boy 
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LEON JOHNSON'S 
TOP TEN 


Intrepid repor.ers isked iecn Johnson to give 
os his top ten list ol Filer Group films 


I. TWO MSN IS SEARCH OF A PLOT 
KOZAK AND HCWAPD CURLE 


2. RABBIT PIS - WPG PRODUCTIONS 


3 THE MILKMAN COMETH - LORNE BAILEY 


1. LIVE STUDIO SOUND ■ ED ACKERMAN 


3. DOWS TIME - GREG HA NEC 


6.WE RE TALKIE VULVA - T TRAECER AND 
\ 5. DEMPSEY • 


7. RUSHES - DA AID DEM CHUCK 


8. ROOM TONE - JOHN KOZAK 




HA V a KEEN LUNCH - EilSE SWtKHOHE 


10. MIKB - MO DUGGAN 


Shivna Dempsey in the snort film 
Were Tilling Vulvr directee by 
T. Iraeger and 5 Dempsey 











CINEMATHEQUE 


TH'E T>AV£ BARKER SUMMER. T~ 
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